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THE LEADER
WaS
ANTHONY
WILSON,
ONE OF
THE MOST
BRILLIANT
YOUNG
GUITARISTS
IN JAZL

| KNEW THAT WWATL
MICHAEL C ROSS wodk conld seach nae a
boe abouie hovw good reconds get made.
Meither b exactly B Hu.n 15 B0k
even a full-tmne reoond producer. (His day
gig i a8 vice preadent of product devel
opment for Aodolhes, the hegheend
cable company that once had 15 owm
record label.) But wathin that part of the
audiophile commumizy taned in o jare
arl Bhues, Harley & a aale bgaee. His pore-
fobio contains major artistic and  somic
achiewerents with arties sach s James
Mewron and Bermbe Wallace and Charles
Lkred and Robert Lodowood [r., om libels
such & AudioChest and Enja and BCM
and Telare. Hardey usaally reconds i ana-
bogg, bve 1o owo eracks, buat e was also an
early supporter ab SACTE Eden Avwond's
Hinws, which Harley prodoced for
G MNote, was pn:l:u]:ll'. the fird socs
cesihi] applicaton of surmund sound to 2
jarr vocal recoadimg,

Earlicr in his carcer, Harley had
waocked with detferent engineers on dif-
ferent projects. Then be found Michae] O
Ris arul saved with him “We're Eke an
ald marned couple by now™ Harlzy told me.
“At 3 sessdan, we barely have to talk amymare”

HIMG PUE HARLEY A

THEEE WERE OTHER OO0 EEASONS TO (HOOSE
THES partscular sewaon beades the producer and
engineet. The leader was Antheny Wikon, one of
the most brilliant young puitansts in jazz, abo wide
Iy acknowledged bor has achievernents s 1 compaoser
and arcasger. Wikon would we his workmg nonet,
containing sane of the hottes emengmy players in Los
Argeles and Mew Yok Ciny. The ibel was Groove Mote,
founded by Ying Tan in 1998 Tan's small catalog was
already hall of dlbams (mes of dem reoonded by E:I.l.r||.". and
Ross) that had won audiophile awards in the US, Aga, and
Europe. The Wikon recombing was plnned for release on
45mpm LI as well as pwo-charmel lybnd SACDCTL
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Higgins mused, “If the walls could only walk . .. ™)

Another reason was Diana Krall, Anthoey
WIIhE'l -1 r]u.' E‘l‘;l.ir‘:-.l i ]‘::.Ili.'a CAETTERIE |:|.H.I|;|'|;_'
quartet, and she had .'.gnu-.i. eo guest on ehe albuan
anw] singg ome song—a particular song, When she was
VEIY YOoung, Krall had snsdied in Los ||!_~.-;!;,-5. wigl
Jinry Bowles, 1nd revered himn. Fowles had omice
shaorwed bier 3 song called “Looking Back.” Krall had
.1|'|". 1Y% el ||.'I|I|‘ TE I\.I.II: |I|||. .AJ.uI,qH.' I|:-|'~;.,|‘|,.1|| 1l I"'l_.
did not have the music, By coincdence, Jor Harley
had the sheet musc m Rowdes” ommy hand, Shonly
before ks deach from |,'|1||,1|','.*¢.|,'n'|| i 197G, Boswdes

had given the song e Harley in the hope that he
could *place £, Hardey fnally had
ANOTHER REASON WAS THE STUDID, although 1

did not kmow it umel] 1 weent chere, Sunser Soand
has been in the same location. on Sunset
Boolevard in Holhwood, sines 1958, On the
I:|!|'.I;E1l: b{'ﬂﬂ-\.‘ r]':-.* F:hl: |l|.':.' |"l'|'-l:|'||' REAEOEI, | l.h.'.|l|_|1|_'-,;.
H.1r'.'-e'g.' and RBoss set ap i Sadio 2,

From I:lb-:"' r-‘!l[\ilf-:"'.\, Sunset 5-|.||'.|H_| i'H.IIIIE I||||_| |_||.u|'__
It has three stodios in separste wings. There is 2

amall open |,'|.:-|.1rnJ.'\d in ehe cemter with a haskechall Tos . |
Ve |I||.:'I|.l\.| cat i I:I'r: H:-\.II.I:'-.:ILI |I||_1 L I:I.J.. ||_J = WeE
still on m thie office lobly, T went . The walls were covered
with large plaques contaning 127 platinum LPs, Sakes i mil-
hioms were moto:
Primces .T-"'_l]'cu Rair, 13 million: Let I Bl 'I:-. the Rollinge
Stoines, -:'-'1"3. 2 mithon. Tt eoak 3 few momsents o sink &5 ,’|,||
of these records had been recordad st Surser Sound, There
woas James Taylor {"in-.rr'. Balry fowees), The W, Elro ||J|_II.J._
|'|| |'._|' ~p||'1 I:F'r:m"l the= first fonr Dioors albums ]Iu,-':l; .ﬁ,ll;"m.
startled 35 1 kept finding I_'\-L...]I:I"‘--L Thiere were neveer works,
o, such as Beck's f].|'||.|:|

f]‘h-: next day, Sunset’s head edhmoan, Mick Hi!,'_!.';iFI:-. okl
me that Snodsa 2 was where Lad ..'-'L,lp hiad pecoeded "Stauireay
o Ibeaven.”
l.hl:'ll hll.II: I'J1|.' |.'|-|."||']1 Bares l‘l I rl,'h.l'd'dl. I.II'| "-llbclul 1 0T AT,

1 on each plaque; Led Zeppelin IV, 16 million;

He wasn't aure '&'.l:ll |:| sindie Fan 1]‘|||,|irr|_| ];.|'|
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INSIUMECTES WAt |r up. (On this first
day, the nonet s asgmented by Bva Scow,
a IPyear-old mandolin prochpy wham
Wilson miet at a workshop, who wall |'-|.|.'.'
on two hmes) Probably the best-knoam
member of Wikons group 5 Darck
Olesrhiewice, 2 bstecall hassise i LA
The others are young and niot Fmows vet,
but there i a2 burz on the street about
mast of them, Panis Donadd Vega and
the Ferber rodrms, dnommer Mark and
rroumvhomast Alan, came i Fromm Mew York
For the sesmon, and also for Wilson's nonet
giz at Bteamers in Pullerton chat imnseds-
ately precedad . The LA plavers are sax-
ophonists Matt .-"'.:'H:". I':| iink, Matt Osto
{tenor), and Adam Schroeder (baritonc),
ansl snumpeter Galbert Castellancs.

The bugest multtasker in If-:::_l. wonid
thas Maomsday mwornang is Ross, with his
hands all cwver the conmole a5 1 if caressing it
while the players blow or stum or I.I|'|.'||'||
men  thear I||I|_I|l|I hones I. nl\.v.\, (11!
'\-r'\-l.kll-"'l‘-r\-c"".l‘llxx'lx final checks. *Mike,
I szl cam™ hesr the dnams,” sotneons woermes,

Rioss hits his |'|'|i|,'rq'1l1|'u'\-|u'- bugron =0 thar he
cany be heard i the smadio, *You wall, mast me™

When evervane i ready for the first ke of the
weegion, Wilsom, EuiLar arounsd his neck, couns ic
slowly doramn, and bis arm soveeps the horns o
a blend of burnished colors -:'.'ul'i:-rl S haacdra 27
(This is & working titks; final song ttdes will be
decided lger) A moody piece, “Ouadra 27 i
|‘|.-|'::|:;|,! I'l:\.' '.I'u.- "x"‘-l.':'l'rl.ll I I.'H!."ll".u ¥ (ki
Oleszkiewicz s L-w When it's over, Foss is sid-
denly thie s popudar man in Hollywood,

“Mike, | missed 3 choed, Can [ punch in?”

“Mike, | need no fix chat one measuare, Ie
was not happening,”

“Mike, 1 counldn't get 1o char C-sharp, Can
we iach i

“Hald on,” Rioss says.

15

“Ler's see if we

keep
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EVEN PLAYERS
AS ACCOMPLISHED
A5 THOSE IN
WILSON'S NONET
HAD BECOME
ACCUSTOMED
TO FIXING THEIR
MISTAKES IN THE
RECORDING
PROCESS.

Wikson comes inbo the contmol room
and listens to plivbadk over Boss's per-
sonal Mastening Lab Tannoy Momitors.
(“We use cthem e every semion,”
I Larkew tells mae. *That weay we're abways
l.s-.'-l:u g through the sanse par -..r'g!.u:--
(=N _| -..1-._r |.1u.| ] '.f.t] 1% Riss om I:tl.-;, -.|'.a.:||||‘|:“-r.
“It's =0 great (o e the bazmd, Om 2 B
yioun can't he=ar shat”
Thiey e |||' tor i another ke -:IE.
I:'hL'u|'| 2" Wilson likes it ]Em-. i |x-
ruenes sl didonal ECR AL [0 "J.L.I o B
with seversl players. SChisdea
IEEET SCONROHE DD I'\I-:"' -I.'l.'-l'\-!'l‘l:\.'\-\.l. |1{ F I‘:.:I'lr-
part muite, is hardes, and the mserial is
new oo the nomet, I i also che fisst piece
with mandolinist Fva Scow, T'||,"|,'- B i

derise _!-.'.lnr muandolin inerfice, § m L'.-
bossa neowva beat, and evolving horm patee s
that kick 'I'J.L||1||,L-n||.-;||'-| % o |1'|'\u|..: Tk A
“Ia 3 hitch oo k" Flarkey savs o Boss,

E MEXT SEVERAL DAYS, AT BREAKFAST or
-\.IIJIIr,_Ill.lln.'\illlll R % |i|_|||Il\.'|'\.|_|||I|-
ner, Harley cadked abounr his :"'n oncphy. He also
"».pl.a el |:|'.=J:-"'|-. «rs" fication with |'-'||'|r]||' ¥ .
For most ourrent nyesoians, di igial recondng is
thie o, and sofravare svems such a5 Poo Teoks
ars extremety popdar Such PIOEILIT I,'l"\.'!'1|‘|
vast potential for commol and m anips O,
||L||:]| 1 coereotions dowm o the level of individ-
aal notes, Foen |1|'|L'rh. ETE " nq'u'plhh = 2 those 1n
Wiken's ponet had bevomse scomeomied 1o fixing
.|'|:"'Ir |I:|I'\-J'.|l:-: % i I1|_ |-:"..||I'l.|| ng |'l1|.r;,..'h.'\. I‘l.-\.'“\.'l Wk
!'|.'|.'|'|!'|‘|i|!|‘!_' r||i- SERE EN |I'|I.I1'.r.|.'L a.ll.l!l!!_'. |‘l|,
coald provide some capabiliny for pedoes, especial-
'. III| FII'.‘.".| .'l.l"LIl_hT.| I‘H{I'—'\'\. 'I_I_'H:I_I|'|_II|| |I|.\.|I
AT 'H.l,-l'u:.lrf !I..-q.:-\.\.l: [P, I\.M |:.| 1FE | ||.\,-,| -
ki, Bue Wilson's guicsr and the ||1.1_-.|u||'.-.-.-.|_|
e o il open flosse, amd opfroeT ticies for fines
wete resticed by the Escr that cach plaver's rrack
hadl the sommdds of other irmanens m ®
“Wou want some guitar in che horn mikes
and borms in the guitsr mikes,” Harey cold me,
“le soancls bigeer. W also por up e
oo mikes =0 that we can fold l::u,"n
B ] Il"u. 'alh.l'll AT ‘I i IIIJ.||_.|. th 1I!.|_I'H. 3, g
I wanted ro know what else he
Ross did differenahy. The use of amalog
|IPI. ar 154 '\"h ofl 4 .:_Id IrJ.-q_!i-, ‘-iru_ o II_I.L\.
Was ML 1Y |'H.:- ] A |II:|||5_ PI'\-Illr Tl'll
preparation and semp steps v
CICE ..l .,l.nl\.| g WP & plain i advamos,
1.1:-r\-|_1h. z the oype and mumber and
location of microphones and the loca-
k| |,l| .\,.-;|,||.||||'~|||,|| In I'l abbey abso used
Ih-,- |'|| |y 51 - {ill ||ir'. "'.I'll:il'll:;? 1EET ..||'\l:|.'-|
in recording {for mic Toip I' pes) and
TNxing |_h w sipnal ramsfer), “instead of
the J'._;rul.-.-u. variety smff that 15 hanging
everywhere in every studio, hke om ne
racks” He used Sunset’s Studse 2 for
the Wilson recording because of i
Classic Neve BIEE console, whose mike
|-.r:_-;.|'|1¥~||r'i|,"r-. amwd EC) circuits “grve you

and
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thar Ear, punchy, rransparent sound.” He abo loves the “big,
full-biosdsed™ seamd of such winmage mbe mikes as Meumann
U-6T5 and M-4% and Telcfunken 2515, And, in oppesition
o whiat he calls “audiophile lore,™ Harley wses lots of miceo-
phomes. Por this sesston. he put eight mikes on the dnams,
induding vwo Telefunken overheads, There were theee on
Wibon=stereo mikes on his amplifier (behind 2 lirge baf-
fle) and a chird on his elecrroscoustic i"rj-:l.ltrlcvl.'-:u.l: EuIFE, b
Eli.d'. up some direct sound of the strings and freuing,

The roain itself was erscial, amd Harley regreed dhar many
of the grear old smadsos were going avay. A bependary sidin,
Cello, a few blocks down Sumset Boulevard, had recentdy
dosed. “16s becanse of all the rvisdans seting ugp ‘project sha-
dics’ i their homes, with cheap hard-disk systems thar allow
voul oo i your ot CT Ir's aleo why CDs in general sound
worse than they wed o, The soand of the great room, hike
Sunset of Ohoean Wy or Capitel, with real people plavang in
a real space dhat's been desipned for recorded mussie—you're
ol poing to got that in mest people’s bomes.™

At the other extremse were certain audiophile labels char
proschized for “minimakist miking™ and “no overdubbing or
artificial enhaoement™ and “ignal purry® 5o olben with
thae approach, the rlythm section sounds disembechied,”
Harley saadl. “Think ok youir 10 Bvorte recands. Were any
of them recosded diat wav?™ He pais some pliyers in iso-
biiom booths for greater danty and eo chmmate tme
delyy, He believes that nvosr forme of recorded msic,
Hl_l-: sl woimet, e “mone Beatibel wath a Liede ba
of makaip®—nuch as reverh, oquakragon, and com-
presson. “Withous any of these addinves, it's juse
s heeml”® he imdged “Compresion 15 a doey
warel, bt an certain inchivichaal eracks, compresaion
can ke pour inend b allows you oo keep a lead
tnstrinsene, of a vocl, up in the mack. Without i,
o gl mot hear cortain wonk”

There 18 another reason Hardey disrusts the

“punat™ methodalegny of mirmmahs mikmg. Cten,
aich an approach u]ll.w.':- the reconkmg proces o
intrude on the mustaans. “The way oo m.E:- -
aans combortable B noe by syng, ‘Okay, doom-
mer, were goimg to move you way back here, and
we noed you to play a linde softer . . . tnumpet ploy
£z, we'ne going b put you up on this btde box ..
My job & a procucer 15 0 work wath the astist in
advance to identfy 2 given reoonding’s pemne of
view, and then o oreate the best comdibors for cre-
amvaty. [ bebeve that maamizing comvenonal s
alio mools allows mwsdans wopliy unenoombensd
arsd neot thank about amythung bat the moment. It
ket thern pet that exasement, that rsacal juice.”

ALKEADY ON DAY 1. THAT JUICE 15 FLOWING |_'rl.
mid-afternoon. Three master takes of the Chadra
snite have been completed, each an inmicate lay-
ered tapestry. But there is a sense of nervous antiapation in
Sucho 2, because the houar of Dhang Kralls scheduled armval
s approaching. At a straight-ahead jarz sesgion, everyone gets
nervous when someone with malople Grammys and
Cerobed Phinum albums 15 due to drop in and sng a song.
The sheet musie with Anthony Wilson's arrangement of
Lockieg Back® is sting on top of the console. [ read the
lyrici, by someone named Cheryl Emast “[ sall see the
meadow come alrve wath the morming # From the house
where 1 lved as a child <~ And de sn as e lived i Loy
head 4 Shaning down where the dover grows wald.® Ie's an

wevrve Shevrophiie com, May 2008

AND NOT THINK
ABOUT ANYTHING
BUT THE MOMEMNT.

rie Rollin

sl song in structure and subject—a bove song not to s
person, but o childlood. Wilson has the band practice a
runthrough “to get the blend and the dynamies ™

Then, ml.h.l-rl.lic'«' she is there. in the control room, wearing
plasses bur otherwise looking like the blande, beautihil
Diana Krall of her album covers. There are hugs bor Wilson
sl introductions for the rest of us (ler handshake 15 notably
fire). She tells vs that she and ber hushand, Elvs Cosgelln,
leave just retursed rom a relaxing vacaton in Hawaai. In her
black cashmere sweater and perfect black pants and shiny
black raimenat and the most pomeed bladk suede boots [ have
ever seen, and sumoundsd by unshaven jazz musicians in T-
shirts and jeans and Mikes, Enll locks hke 2 m-_'_p'.'nl pringess
oan a state visak to the peasaniry. But she acs Eke onz of the

baowys, langhing easily, bantering with the musicians, (*You'ne
ana on thas pece, Danald#™) She name-
leon’s wedding,

coal it Ity to ply
drops only once:

=

Wkt b

HARLEY BELIEVES
THAT MAXIMIZING
CONVENTIOMAL
STUDIO TOOLS
ALLOWS MUSICIANS
TO PLAY
UNENCUMBERED

the lstens o the band rack and \J.'!.'-i,_f::ll:.'l'u'..
let's do it™ Wilson escorts her into the studso
and gets her snuted in the piano’s iso booth,
already set up with her preferred mike for
vocals, a :pncu'l Meumann U-67 modified l'll.'
Klaus Hein, with a round black pop fiker in
fromt of 5t She tries a nnthroogh with the
band, playmg piano but not singing, “to get the
arrangement.” After several changes of hear,
she decides to let Donald Vega play the piane
part, which means that Kl {and her macme-
phonz) need o move o the open mo booth
that had been set up for the mandolin player.
The bocth = in the far nglhr COrBCE, Mok F.ltl!."
wvisthle from the comral poom.

I!.1r|.r1_.' ﬂ.‘ﬂ.il}!,' hats his |11'i|,-rn-p}',q'|1¢ asttom.
'l'.‘.'k_'n:.', we're mllin'—'lamking Back ' mke 17 It iz an extrans-
dinary moment when Kralls voice emierges from the moni-
tor speakers *1 ill see the meadow come alive with the
morning . ® Krall's inflections and hesitmions amd ligle
rashes of l'-r:".r]1 suddenly chanfy Cheryl Emsts words into
devastating personal meaning, The singer’s whisper contains
the rapture of Innocence il.ﬁ the poignance of its mevitahle
losa: *Thoughs the years and the wornes have changed my kfe
4 All the memnes of then stall bve on . . " The inomacy s
made eene by the fict Kll comat be seen by the sapned
hsteners in the comtral room, o whom she sings direcely, one
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on one. The wke ends with the band's
crewrandn carTyIng Krall's woice slofr =amd

wherever 1 go and the r I grow < Il
rememiber that hovse i p;l.mrr].'.' Eh.r|¢:|.'
says, “Jimamy would be |1.1P|1:|.'.'

DAY 2 BEGIMNS WITH SMALL BUT ome-consams=

| DID NOT MEED
TO FEAR THAT
PLAYIMNG THE

RECORD WOULD

MIXIMG, THE MEXT DAY, TAKES PLACE in Burbanl.
From the ouside, LAFX books like 3 stark linle
bungalow on an unpromising residential sweet
lnuﬁ CqUipmEnt lillh- cven the kichen and
bathroom. When Harley and 1 amive, Boss,
again in stocking feet, is already there, A huge
console takes up what was once a living room.

:ng_ﬁ:e:lhﬁphﬂd:ﬂhﬁbﬂﬂnuhﬂl,; MAKE ME LOSE Hnu:p-crmmlTJnm-:,-s:rtsﬂn & DOE-
tenor-max sabtome that was m-;-;i DIAMA. WHEN sole, He is doing “janitorial wmf —cleaning up
chord. The first mke nfﬂw-t:-.r[ mg udr E cxraneous sounds, such as & bumped micro-
"]-I'|.':r|1r.|"] &2 :]‘frl.l.- SHE SINGS,

'bl-m&smdslm:-:ﬂmﬂm tmﬁ;ﬁllmg
back into the ensemble. Wi next picce,
“Power of Mine” the wolobs Rrally a
chance to stretch, Matt Otto on tenog tﬁﬁm
Castellancs on mempet, and Al Ferber on
mombone each pet 48 bars, and smicke, Bug in
ﬂmtmd&mmgmhmdrmﬁwhnmﬂn
“Halld,” 2 movement from another :nlw. r-kli;
WkﬁsmgﬁtnﬂmmhﬂLﬂﬁul ka

light just barely moving, hutmnﬂngmdrrpmlﬁ of ng.u.
underneath, ll?;c homs whisper. Everyone gathers in the con-
ol room for the playback, md‘-ﬁ]mnsmk-wmkﬁ-q!«m-
tansous mermnars, “Hey, A ® *That was sck, man.”

As the plavers file back into the sudio for the next mke,
Harley, not 3 demonstrative man, sys (0 k0 00 i1y partic-
lar, “Ir's happening, I'm starting to ger that buzz.” He is feel-
in E'l:h':'_llﬂm:r

AFTER THE BAND HAS DEPARTED, Wilson stavs mo recond his

itar solo on *Lecking Back.™ He had tried o do the solo
Fu o the firse day with Krall, bur had strupgled with it
perhaps because hie was trying to conduct the horna ar the
same time, Harley had recommended chat Wilkson mot solo
on the master eake, but wo leave his tracks open and record
his pan later,

Later is now, Alone on his stool in the cluttered snudio,
Wilsom listens on headphones, then conses in and plays 16
bars as if arraying rxin om the air In ehe control roomm,
Harley hits his microphone buton and says, “Tlat was
pretey, Amliom:™

“Oleay, but [ think 1 can do ir bemer,” Wilion says from
has stoal.

He doss 4 second eake, then a chird, which be lkes
except for the last two bars. He makes one more pass at the
last pwes myeasures. Then another And another,

DAY 3 STARTS WITH AN 11-MINUTE PIECE from Tk Fidmeuday,
ourrenty called *B Vamp” It smolders unnl che momper of
GiIb-ﬂrCuulhmxljﬂmmnﬁu't It is 3 prear vike, and for
once mo one necds o punch i, although Wilson decides w
vy 1o owerdinh and play the melody wacl dee oo,

“Bird in the Badoet™ 5 am kileer Monkish line on
which Adam Schrooder takes three knockdown chomss
on barivone, then has o play the sollo twice more, for takes
2 and 3. Bach is riveting and different.

The nexr to last number is the firse (sl antited) move-
men of Tokyo idnesday. Before the first take, Wikon sings
the theme to the horns. Harley comments that no woeal
albaims from Anthony Wikson are imminent. The ke =
is an impossibly fast blues from Tokw Wodnesday thar this
band cam pu].' eired.

When it's all over, amid the higs and
cxhavmed, and as high, 3z those who
that srong makes you high

[ am a8
the work, Juice

wew ereaphile.ooem, by 206

| CAN ALMOST
FEEL HER BEREATH
OMN MY FACE.

ﬁch-unr of 3 cough—which must be completed
fore the mixing of multiple channek o a owo-
track Ampex ATR-102 can begine (“Bas,” be
expliing, "some noies sre organic and 1 leave
them m—fike a drommer gromeing.”)

Harbey and Ross sit down at 3 small able in
the kitchen ro agree on 3 mack map—s plan of
where everything goes, Harley draws a skerch and Ross
Hh? J35:311-": see :En piane on the left and the horns on
t FLERnE.

Harley leoks at me and says, *1cs ane of the few things
Mike and I sometimes disagree sbour” Then he says o
Ross, "Bug the horns shouldn't be everywhere, They need
1o be wmewhere”

Wilson arrives and listens o the firsc orack 1o be mixed,
*Power of Mine,” *T want to keep the urgency of the drums,
bare nun-'br back them nﬁ:lfc“ a |:rr.-.' Chn my guitar, on
SOME O nexes, there's maybe a sting ..~

The mlumr: evel i the small room, over the bri
Tanmoy speakers, is intemse, The nomet is roaring. Ha
and Ross and Wilson will be ax chis all day, and will be back
for more tomorrow, “Gilber's crumpet kind of biges right
there,” Harley says.

*Okay” Boss sy, “We'll just add a listde reverb on
Gilbere He books ar me and smirks, “The L tinse T used
the Lexicon 960 (reverb Lun:j{.: revicwer i an aodiophile
magazine just fipped over the ambicnce, The guy wrote,
o can really kear the rooni on this recording! ™
ABCUT A WEEK LATER, A (DR OF THE FINAL MIXES arrived in
the mail. Most of the wines now lud tides. “E 'ul':.l.ll:lp‘ s
now “Melstonin Deeams” The album, too, had 2 name:
Powser of Nine.

I found evyself velucran eo play i 1 was afraid dhar, if 1
Iseard it, it might replace my memory of those days in the
snudan wath Anchony and Joe and Mike and Ying and all the
gays and blonde Diana, singing direcdy o me.

Of course, I did play it The sound is clean, vivid Harley-
Reoss, amel the music lives in a three-dimenssonal space, my
knowledge of those Bo booths sorwithstanding. As for the
music, of course [ feel as if 1 own it 1 was chere, after all,
when “Melstonin Dreams™ was sall called “E Wamp,® and
when the mumpet entrance of Gilberr Castellinos cut
throaigh its temsion like a knafe. On the recond, Gilbert's ery
is a8 much of a sk as it was in the control room. And
Advin Schroeder’s eruptive baritone solo on “Bind in 1JLI:
Basket™ sounds bike a personal best, even though 1 ha
to know he played ewo others just as good. And Wi
gribtar on the plece sall called “Ballad™ mowes in ways t]l:.! l
did mot remember, onc long are of

As for “Looking BﬂLk..“Et‘u"'-l.L’r'.'lﬂl n.'lum the record =
:cl:llln:., a conienipirancous oo it Kralls existental
encounter with the o of innocence. And 1 did not pecd
fear that playing the recond would make me lose Diana
When she sings, [ can abmost feel her breath on my Bee. B
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